Omrovoa Nexpn pvon
Mo €1K-0.6TIKI] VUVOOia

1. To épyo 1oL JSpopoTovpyoVy, EeKaoTikoh Kou oknvoBétn Mavoin Toimov
yopoktnpiletor amd pio EPOVIKN HelayyoAio. Yoo To olcONTIKE Kol TVELUATIKA
EMTEVYLOATO TNG EVPOTOTKNG TAPASOOTG XOPIG VTO Vo onpaivel 0Tt viobeTel dkprTa
TN LETOUOVTIEPVO, OTTOYOTTEVCT] Y10 OTIONTOTE TEAEGUEVO GTO TESIO TNG TAPAOOGIOKNG
@opuag. 'Hon og éva amd o mpmdta £pyo Tov ue titho Habemus Papam, Walter (2007)
JMOTAOVETOL ol BaGIKT AEITOVPYIKN 0Py TOV SETEL TN SPAUATOVPYiR TOV: O AOYOG
OEV GTOYEVEL GTNV OTOPPIYT TV TOPUSOCIOK®Y SOU®MV 1 aoONTIKAV, dALL o KATL
e€opeTikKd O OVOKOAD KOl 1OE0AOYIKA TOPAYOYIKOTEPO, TNV AVATAEN TOVC.
EmumAéov, o Toimog dev ocuvopthel pe v xobiepopévn veoeAnvikn mapddoon
(vmoBétm OTL dev €yovv TimOTE VO TOVV 01 dVO TOVC), OAAG a&loBeteiton pHOVO HECM
Mg oy€omng OLOAEKTIKNG OVOQOPIKOTNTOG UE TN UEYOAN gupwmaikn Aoyoteyvia (Oxt
amopaitnto pe v embopio g BeTikng atéviong mg). ' mapddetypa, 6to £pyo Tov
Chrisippus, A Contemporary European Tragedy (Xpdowrmog, Mia Zoyyxpovn
Evporaixy Tpoywdia, 2012) o Pracpog mpoPfdAletol avoywylkd oty 1oTopio TG
Evpdrng wg dedopévo mov emavEpyeTon rskokoymdl, v va gpunvevfel o plikdg
AVTIKAOGIKIGUOG TOV yepuavikoy Popavtiopov kot onAadn n eppovi pe v EAAGda
aKoUN Kol OTav TPOKELTAL Yo TNV {510 TV OVGLOTOINGT TOL YEPLOAVIKOD TVELLOTOG.
‘Evag I'eppavoc tovpiotag emokentopevog tov AOQo ¢ AkpOmoing, Omov tmpo
aveyeipetan Mvnueio yia tov Popavtiopd ot 0éom tov [HapBevova, oyomdlet:
H Teppovia kdmote modnoe v EALGda. Oxi, 6yt Agv Ntov poévov mobog, ftav eppovr. H
leppovia elye wdmote eppovi pe v EAAGda. H Teppavia vanpée kamote epacthig g
EMGS0G. Avtdg o €pmtag, M eppovn, owtdc o mdhog Onpovpynoe ypEog mov ogeiletal
onuepa. [...] O épwtag eivor n ddvaun poag apeionung Piag mov amorapPavoous. Otav
yopilovue, TEpa amd avapvioels, LolpaloacTe T oKoTEWN aicOnon 6Tt Kanote dielcdvoape
oe KAmowov (A0, evd TOwTOYpova ekelvog dielodvoe 6° euds. H apoiPoio dieicdvon

OTTOTANPMVEL Y10, AOYOPLOoHO pag TV opaio cuvéyela ot {on. H Evponn eivor kdtt Opopeo
nov aAAalel. H Evpdmnn etvan wotopio Blocpdmv.

! To 18eohoywcd potifo g eproadtikic avakvikiong g lotopiag eivar Tomkd 611 SpopLatovpyio Tov
Heiner Miiller: BA., yw mapdéderypo, S. Bahun-Radunovi¢, ‘History in Postmodern Theater: Heiner
Miiller, Caryl Churchill, and Suzan-Lori Parks’, Comparative Literature Studies 45 (2008) 446-70, kot
K. Williams, ‘The Ghost in the Machine: Heiner Miiller’s Devouring Melancholy’, Modern Drama 49
(2006) 188-205.

2 M. Tsipos, Seisachthea, A Tetralogy: #1. Chrysippus, A Contemporary European Tragedy, DasAtrts,
Amsterdam 2012, y.c. (netdopaon tov M. Toimov).



2. Xuyva to ovuyypovo Keipevo yia to 0atpo dwuoyilovv Ta Opra PETOED T®V
AOYOTEYVIK®OV €100V, ATOdoU®VTIOS TV Non amd 10 Ofatpo tov Ilapardyov
KAOVIGHEVN évvola TNG KAOGIKNG OPOUOTIKNG Opuas. AkoAovBmg, 1 vppiotkdtTTa
TOV KEWEVAOV Kol 1 omdpvnon ¢ O0A0YIKNG HopeNg oxeTiloviol QUGIKE pe o
oVYYPOV «OTTOCVLVOEST) TV 10E0A0YIKMDV Bsﬁmorﬁtmv>>3, OV €l OC AMOTEAEG LA Y10
10 0€atpo ™ PIKN OVOGTLOGLOOOTNON TNG £VVOLG TOV OPUUATIKOD TPOGHTOV HEGH
o€ Lol OPOUOTOVPYIO-COUTTMUO TOV TPOYHOTIKOD KOGLLOV.

H Nexpn @don, n yolhikn mpepiépo g omoiag €ywve oto Deotifdd g
ABwidv tov Todho tov 2014, givar 10 €pyo evog dpapatovpyod mov enelepyaletan Tig
16Topieg ¢ Tomia Gov eooTKOg KaAltéyvne. To keipevo etvar ypoppévo ev uépet pe
NV HETOSPAUOTIKY aueOnTikn ¢ ophovoag [eprypaprnc eikovag (1984) tov Xduvep
MvAAep Kot eV UEPEL MG TPOPNTIKN POY®II0L TPO NG EMIKEIUEVIG ATOKOADYE®S TNG
TOANG €V OOEN. AV Kol GTO €PY0 eV LITAPYOLY SLUKPLTE dPALATIKG TPOSOTA, 1| Nekp
@poon dubétel Lo Topadoctakd KAakoOueVT (LOVo aviovoa Kot kaBOAoL Katiovoa)
«Ophon», TV omoio TANPOVV Ol TPAYLOTEIES AVOVUUOV QOVAOV/TOMTOV/O10ONADTOV,
OV GLVOOEVOVTOL OO EGYOUTOAOYIKES TEPLYPOUPES VEKPOV (QVCEMV HE TN HOPON
YOPIKAOV eMEIG00iV. O1 TEPLYPAPES, OV KO AVTIOPAUATIKES TUTOLG, OEV LOTUPAGGOLV
T0 OPAUOTIKO CLVEXEG, EMEWDN TPAOTOV evieivouv tov NOM deomdlovta Avpiopd Kot
devTEPOV N KABE VeEKPT| VO €lval OLIAOVY TPOCMOTO TOV GUUTANPAOVEL VOT|LOTIKA TO
AekTikd tomio.

To épyo extvAicoeTon Tdve og pa axpovia (ko dNAadn o€ o KaBoAKOTNT)
Katé v omoia (o avédvoun moOAn (n kdOe mwOAN) Kol ot TOAiTeEG TG déxovTon Ploun
oTpoTIOTIKN €nmifeon and évav dyvooto x0p6. H tomoypapio ™ mdAng Praletor, to
010 Ko o1 moAiteg TG, OUMG O £pMOTAG Yo TNV TOAN Kot 0 €E0VOPOTOOIGUOG
deyeipovv Vv avtimpaén avt®dV Tov TEAOVV VIO KaToy. Oco Kt av givar 0KOAES ot
avayayéc ot oOygpovy ABfva?, o £pyo dev mpénet va exhapfdvetar og wropd. H
Nexpnp  @von  elvon  éva  Lehrstiick  (0wbaxtikd £€pyo) vy v avdtaén ¢

epnovyacuévng kavovikotrag. Eival éva mpoentikd dpapa yio to péAlov g kabe

® H.-T. Lehmann: Postdramatic Theatre, ptop. Karren Jiirs-Munby, Routledge, London and New York
2006, c. 54.

* v yodhh epnuepido Liberation (‘Le Festival affiche son profil grec’, 11.7.2014) 1o £pyo
ocvvdéetal pe T dorogovia tov AAEEN [pnyopomoviov kot v e&éyepon mov akolovOnoe
(http://www.liberation.fr/theatre/2014/07/11/le-festival-affiche-son-profil-grec_1062342, 5.1.2015).



http://www.liberation.fr/theatre/2014/07/11/le-festival-affiche-son-profil-grec_1062342

TOAEWMC TOL TEAEL VIO KOTOYN, M0 LUVOSia Yoo To TéAog Tov vmvov g Evponng.

Eivat, mepiépyme, £va vatoupaMoTiKO VIOKILAVTIEP OO TO LEALOV.

3. O Toinog givor 0 EAANVOC EKTPOCOTOG TG YEPUOVIKNG Oderlag kar Opuns e
kabvotépnon 6vo advev. Onwg o Bovplog Opnvtpry XZiAhep GTO HVNUEIOIES £PYO
tov Paodiovpyio kou Epwtas (1783) kiveiton 610 KOTdTEPO EMIMEdO TV LOLPI®VY, TOV
EVIOLOV, TOV CKOPTIMOV Kol TOV VTOVA®V €PTETMV, 0 Toilmog epmtedtnKe TAPOUOLES
dpapatikéc mpooeAevoelg. To 1010 woyvel Kor Yy TN YPAON TOL ELAYYEAIKOV
Ae&hoyiov mOL pe TOMTIKO TPOMO VITOCTOGIOMOLEL TNV MOMTIKY KPITIKY Yo TNV
Kkpotikn Plo Kot avopia.

To keipevo tov Toimov vanpetel Evav TOMTIKO «KPOATLAIGHO» GOUPOVO LE
TOV 01010 0 AOYOG KATAGKEVLALEL ol VEQ TPAYUATIKOTNTA, VOV VEO KOGUO (LECH TNG
dopng) OGO ALTAPKYN KOl OVTOELT, oL glval tavtdypova €vag vEOS TPOTOG Vo
avineBelg kot va  apBpodoelc Tov Okd Gov KOoUo (To TepEyov  yiveton
Kataotalaypévo meplexduevo). Kot micw oyeddv and kabe gpdomn vhpyet o wovo
MOV  EmKOAEitol  Tpdmovg OSwAong TG  mpoypatikdtTag  péca  amd TNV
agnpnuevomoinomn, oAAd Oyt v amoduvaumon, Tov mpaypotikoy. Telkd, n quova

™G TOANG OVIKEL GTOVG TEPUTEG.

IMaopyog Zapmotokdkng



